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Abstract: The paper discusses the few figurative plastic lamps with the representation of the god Silenus discovered in the Roman province of Dacia starting from the analysis of a recently found specimen at Optatiana / Sutor (Sălaj County, Romania). From a morphological perspective, all these artefacts consist of a central clay statuette around which a series of secondary functional elements are revolving, namely one or more clay lamps. The high quality of these plastic lamps (lychnophoroi) makes such artefacts extremely valuable, while their technical and artistic aspect indicates towards their local production. From a chronological point of view, the data related to their archaeological context of discovery (especially for the items discovered at Optatiana and Porolissum), suggests that such figurative plastic lamps are to be dated in Dacia during the 2nd century AD, representing the revival of a late Hellenistic tradition.
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	The first terracotta figurative lampstands are analyzed starting with the beginning of the 20th century, being considered a separate category of Roman lamps and cataloged under the name of Statuettenlampen.[footnoteRef:3] An important stage for the study of such clay lamps is represented by the publication of the monographic study written by the French-born American archaeologist Clairève Grandjouan[footnoteRef:4] concerning the terracotta and plastic lamps belonging to the Roman imperial era that were discovered in the Athenian Agora. It was with that occasion, that she uses the morphology of such plastic lamps in order to divide this category of artefacts in two separate main groups, based on the position in which the lamps were displayed: horizontally or vertically.[footnoteRef:5] Donald M. Bailey classifies such items under the term: lampstands, creating thus a wider category that may include various types of similar artefacts.[footnoteRef:6] German lychnologists usually tended to prefer a more technical and descriptive terminology while dealing with such artefacts, creating groups according to the relation that the actual clay lamp has with the whole artefact that it is part, constructing terms such as Statuettenlampen, Lampentragende Statuette,[footnoteRef:7] or Ständerlampen.[footnoteRef:8] Recently, Jean Bussière and Birgitta Lindros Wohl attempted another classification for the terracotta figurine lamps in the collection of the J. Paul Getty Museum, Los Angeles taking into account both their morphological aspect as well as their functionality, reaching to the conclusion that every such artefact might find its place in one of the following categories: lampstands / incense-burners (thymiateria), plastic lamps and terracotta lanterns.[footnoteRef:9] [3:  WALDHAUER 1914, 64.]  [4:  SISMONDO RIDGWAY 1983.]  [5:  GRANDJOUAN 1961, 32.]  [6:  BAILEY 1975; BAILEY 1988, 340, pl.82/Q2727 for example.]  [7:  GOETHERT/WERNER 1997, 139-141.]  [8:  HEIMERL 2001, 64-66.]  [9:  BUSSIÈRE/LINDROS WOHL 2017, 427-446.] 

	For the Roman province of Dacia, the discussions concerning the category of figurative plastic lamps are fairly recent due to the low number of such artefacts coupled with an increased fragmentary state of conservation, that did not allow for an accurate typological recognition of the items in most of the cases.[footnoteRef:10] Despite an apparent terminological heterogeneity concerning such artefacts in the western scholarly milieu, as we have already highlighted above, in Dacia we are first of all faced with the task of correctly identifying such items, before attempting to ascribe a certain typological class to each find. [10:  LIPOVAN 1992, 63-65, fig. 1 and 2/A-B.] 
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Catalogue:
	1. Porolissum (Moigrad-Porolissum, Sălaj County) (Pl. 5-6); Fabric: clay, light red; Dimensions: Length: 12.5 cm; Width: 7.8 cm; Heigth: 13.5 cm; Condition: fragmentary state of preservation; Description: Silenus is depicted standing, half-naked, holding a Loeschcke type VIII lamp in his hands and two Loeschcke type X lamps, placed on his shoulders; Archaeological context: recovered from inside a small sanctuary (sacellum) positioned near to the western entrance of the amphitheater at Porolissum; Chronology: second half of the 2nd century AD and the beginning of the 3rd century AD; Museum collection: Muzeul Județean de Istorie și Artă Zalău, Inv.No. CC.623/1988; Bibliography: GUDEA ET ALII 1992, 150; 175, fig. 18; BAJUSZ 2003, 167, pl. IX/A-B; BAJUSZ 2011, 111, pl. LXXXII; ROMAN 2005, 171; 311, cat. no. 412, figs. 44-45; MATEI ET ALII 2006, 103, cat. no. 175.
	2. Optatiana (Sutor, Sălaj County) (Pl. 3-4); Fabric: clay, light orange; Dimensions: Length: 15.1 cm; Width: 7.8 cm; Heigth: 26.4 cm; Condition: fragmentary state of preservation; Description: Silenus is depicted standing, half-naked, holding a Loeschcke type VIII lamp in his hands; Archaeological context: recovered from a former pottery kiln that was transformed into a ‘waste pit’ from the vicus militaris developed around the Roman fort; Chronology: second half of the 2nd century AD, belonging to Phase I.2 of the site; Museum collection: Institutul de Arheologie și Istoria Artei Cluj-Napoca; Bibliography: -.
	3. Potaissa (Turda, Cluj County) (Pl. 7-8); Fabric: clay, light orange; Dimensions: Length: 12.3 cm; Width: 5.3 cm; Heigth: 21.2 cm; Condition: fragmentary state of preservation; Description: Silenus is depicted standing, half-naked, wearing a diadem on his forehand, the left forearm and right arm are missing; Archaeological context: recovered from a pottery production area positioned on Dealul Zânelor Hill; Chronology: 2nd-3rd centuries AD; Museum collection: Muzeul de Istorie Turda, Inv.No. 2384; Bibliography: POP/MILEA 1965, 206-207, fig.10; MITROFAN 1969, 519; JUDE/POP 1973, 34, pl.XXXII/3; BĂRBULESCU 1994, 115, pl. VI/5.
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